
STOP 



Early Journal Content on JSTOR, Free to Anyone in the World 

This article is one of nearly 500,000 scholarly works digitized and made freely available to everyone in 
the world by JSTOR. 

Known as the Early Journal Content, this set of works include research articles, news, letters, and other 
writings published in more than 200 of the oldest leading academic journals. The works date from the 
mid-seventeenth to the early twentieth centuries. 

We encourage people to read and share the Early Journal Content openly and to tell others that this 
resource exists. People may post this content online or redistribute in any way for non-commercial 
purposes. 

Read more about Early Journal Content at http://about.jstor.org/participate-jstor/individuals/early- 
journal-content . 



JSTOR is a digital library of academic journals, books, and primary source objects. JSTOR helps people 
discover, use, and build upon a wide range of content through a powerful research and teaching 
platform, and preserves this content for future generations. JSTOR is part of ITHAKA, a not-for-profit 
organization that also includes Ithaka S+R and Portico. For more information about JSTOR, please 
contact support@jstor.org. 



BULLETIN OF THE PENNSYLVANIA MUSEUM 63 

still used officially in the nineteenth century when a French King or Emperor 
gave of his personal resources, that he drew the amount on his private casket 
"sa cassette particuliere." 

In the "Memoires de la Vie du'Comte de Grammont," it appears that it was 
in a casket "that the handsome Dongan had secured all the souvenirs that he 
had received from Miss Price, so that the opening of the famous coffer cost 
the latter her place as maid of honor of the Duchess of York." Mile de Mont- 
pensier (1) says that the casket of Louis XIII. , opened after his death, gave a 
high idea of the court ladies of the time ; for there were therein "great reports 
of the troubles he had with his mistresses, to the praise of whom, as well as to 
his own, one may say that he never loved any but the most virtuous ones." One 
can but agree with Havard (2) when, quoting the above, he adds, "It were 
well to know what was meant by the word 'virtuous' in the year of grace, 

1643." 

However this may be, the series described above is among the most inter- 
esting and suggestive of the Museum's possessions. 

(1) "Memoires" I., p. 141. 

(2) "Dictionnaire de l'Ameublement et de la Decoration." 

m 

NOTES 

Cover — The cover design used for this number of the Bulletin, the work 
of Miss Margaret Lindale, a pupil of the School, took the first prize, offered by 
Mrs. J. L. Ketterlinus of the Associate Committee of Women. Other com- 
petitive designs of the series will be used for future numbers of the Bulletin. 

Reception — A private view of the newly arranged furniture exhibit will be 
given to the members of the corporation and the friends of the Museum on the 
afternoon of Tuesday, October 25, 1910, under the auspices of the Board of 
Trustees and the Associate Committee of Women, invitations for which will be 
sent out in due season. 



New Cases — Ten new cases, purchased with the fund bequeathed by the 
late Miss Mary Lewis for the purpose, have been placed in the East Gallery 
and the collections in that department have been entirely rearranged. The 
collections of pottery and porcelain now occupy the north half of the com- 
partment, while the collections of glass, carved ivories, lacquer, enamels and 
musical instruments now occupy the southern half of the room. The collection 
of silver and jewelry is now installed in the central aisle, separating the glass 
from the ceramics. The additional cases permit the reinstallation of glassware 
which had been temporarily retired on account of lack of case room, and 
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also the separation of different groups of glass which had been crowded 
together for the same reason. By the new arrangement of the cases the apart- 
ment is apparently no more crowded than before. 



Furniture Exhibit — During the summer months the East Arcade, for- 
merly occupied by the Pompeian views (which latter are now installed in the 
new basement apartment), has been arranged for the more suitable installation 
of the furniture collections. Six apartments or alcoves have been erected along 
the east and south sides of the room, and fitted up in the styles of the period 
to which the furniture belongs. The first alcove at the eastern end has been 
constructed in the style of the English carved-oak period (Jacobean) of the 
seventeenth century. Next is a larger apartment devoted to the display of 
the English eighteenth century mahogany furniture, including examples of 
Chippendale, Sheraton, Heppelwhite and the Adam Brothers. Following this 
is a room fitted up in the Colonial American style, containing examples of 
early American furniture. There is also an additional room which will probably 
be used for furniture of the Empire period. Next to this is a French room of 
the Louis XV. period, the series terminating in a second French room repre- 
senting an interior of the time of Louis XVI. This room is finished with 
genuine old paneling of the period, which has been presented to the Museum 
by Mr. and Mrs. Charlton Yarnall, of Philadelphia. 

Purchases — The Director of the Museum went abroad, in June, for the 
purpose of making some purchases of furniture to fill in certain gaps in the 
historic groups which it was intended to exhibit in these rooms. He was so 
fortunate as to secure some good pieces of the styles desired. Among the 
objects obtained are examples of Louis XV. and Louis XVI. furniture and some 
rare English carved oak chairs, of the latter half of the seventeenth century. 

A Spanish room will also be added on the north side of the apartment, 
next to the Jacobean room, which will contain examples of Spanish furniture 
of the seventeenth and eighteenth centuries. On the walls of this apartment 
will be placed the stamped and colored Cordova leather of the seventeenth 
century, which was secured in Europe during the summer. Later on addi- 
tional apartments will be prepared to illustrate historic periods of other 
countries. 

Memorandum — The inscription on the interesting Saracenic star-shaped 
tile, which was figured in the April number of the Bulletin, has been trans- 
lated by Prof. A. V. Williams Jackson, of Columbia University, New York, 
with the help of his assistant, Dr. Yohannan, and proves not to be Koranic, 
either in language or script, but Persian. Parts of the inscription have been 
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obliterated by long usage, and other portions have been restored, but so far 
as the original lettering is legible, the inscription reads as follows : 

Wherever she be * * * the friends are as many as the stars 

Those beloved ones of the happy time * * * 

Cast out into the world * * * 

In the world there is no more hope left for me, 

And in my soul no love for the world is left. 

* * * happiness was the portion of my heart, 

And that is no longer left * * * creator of the world. 

The fact that the writing on this tile is very poor Persian would seem 
to support the belief, expressed in the article in the April Bulletin, that it is 
of Saracenic, and not Persian, origin. As already stated, this tile is probably 
of the latter half of the thirteenth century. 



School Notes — The number of applications made to the School for 
graduates and pupils either to accept positions or to execute special orders this 
season is the largest ever known. The Business Bureau of the Alumni Asso- 
ciation has not been able to fill all the requests. It is worth noting that one 
large firm of interior decorators now employs five of our students in their 
establishment, one of them being in charge of the department. Decorators and 
art instructors are most in demand. The large development of industrial 
education in the West has created a need of teachers not at once to be met. 
In connection with the general drawing and color courses, there is a strong 
"crafts" element, ranging from simple woodwork to the making of elaborate 
jewelry. 

Mr. Copeland has spent the greater part of the summer in modeling his 
large lunette, representing the different nations receiving the enlightenment of 
Art, — for the assembly room of the Trenton, N. J., High School. The panel 
is a semicircle about eighteen feet wide by nine feet high and contains numerous 
figures in low relief, their different attitudes expressive of their relation to the 
central Genius of Enlightenment. The Indian girl symbolizing America is 
particularly well presented, as also the kneeling figure immediately to the 
right of the centre. Mr. Copeland was assisted in this work by one of his 
pupils, Pietro Ciavarra. 

This is the first figure panel added to the decoration of the Assembly Room, 
upon which Mr. Copeland has been engaged for several seasons, — each year's 
graduating class of the High School, and the Alumni Association contributing 
some feature of the scheme. The previous parts were painted panels with 
which the present one has been made to harmonize, not only in design, but 
by a judicious bronze tone given to the whole. 

A series of large decorative landscapes represent another commission 
executed by Mr. Copeland for a public school in the same city. 

During the summer the forge room has been completed, and the students 
in wrought iron will find adequate accommodation when they return. Two of 
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last year's class have been employed during vacation on some interesting 
Gothic work for a church in New York City. The best architects have prac- 
tically excluded wrought iron from their buildings, owing to the difficulty of 
obtaining work of an artistic character, and it is gratifying to note that Mr. 
Yellin, who is in charge of the class here, is now recognized by the most 
competent men in America as producing work quite consistent with the very 
finest examples and traditions of the art in the best mediaeval period, and they 
are eagerly giving him orders for this valuable and effective element of 
building and decoration. Indeed, it may truly be called a renaissance of this 
great craft, and the pestiferous cast iron "ornament" will soon lose its place 
on the better class of our structures. The class conducted here is the only one 
organized and carried on to this end. The use of copper for especially 
elaborate and comparatively delicate details, such as leaves, in connection with 
the iron, has been suggested, and worked out by one of the young men with 
great success, the metal darkening in a comparatively short time to the tone, 
and having the advantage of not rusting and falling off, as sometimes happens 
with the thin iron. 



ACCESSIONS 

July — September, 1910 



CLASS 

Furniture. . 



Glass. 



Musical In- 
struments 

Paintings. . 

Textiles 



OBJECT 

Carved and Gilded Chair, Rococo Style, French, 

Louis XV. Period 

3 Carved Oak Wainscot Chairs, English, 17th 

Century 

Adam Mantelpiece English, 18th Century 

3 Natural Wood Carved Chairs, French, 

Louis XV. Period 

Carved Chair, French, Louis XVI. Period 

Natural Wood Carved Console, French, 

Louis XV. Period 

S3 Pieces of Stamped Cordova Leather, 

Spanish, 17th Century 

Original Paneling of a Room, Louis XVI. 

Period 

2 Pairs Pressed Opal Glass Curtain Knobs, 
Made by Boston & Sandwich Glass Com- 
pany, U. S., c. 1840 

Pressed Glass Cup Plate, Made by Sandwich 
Glass Works, c. 1830 

Mahogany Square Piano, Made by Loud and 
Brothers, Philadelphia, Early 19th Century 

Portrait of Woman with Elizabethan Ruff. . . 

3 Peasant's Head-Dresses 

2 Pieces of Old Brocade 

Embroidered Chalice Cover and Bishop's 

Miter 

Foot-stool Upholstered in "Point Hungroie" . . 

4 Pieces of Darned Work and one Strip of 
Crocheted Insertion, Mexico, 18th Century 

2 Collars, Barbe and Pair of Undersleeves, 
Venetian Point Lace, Italy, 17th Century. . 

Square of Cut Work and Retticella, Spain, 
1400-1500 



HOW ACQUIRED 

Bought. 

Bought. 
Bought. 

Bought. 
Bought. 

Bought. 

Bought. 

Given by Mr. and Mts. Charlton Yarnall. 

Given by Mrs. William D. Frishmuth. 
Given by Mrs. Stephen Lockett. 

Given by Mrs. John J. Duff. 

Given by Mrs. John Harrison. 

Given by Mrs. John Harrison. 
Given by Mrs. John Harrison. 

Given by Mrs. John Harrison. 
Given by Mrs. John Harrison. 

Given by Miss Mary Stockton Hunter 
and Miss Sarah Hale Hunter. 

Lent by Miss Mary Stockton Hunter. 
Lent by Miss Mary Stockton Hunter. 



